BARONESS
The password is, I vill have you hung upside down by your
pinkie toes unless you speak to me now.

BORIS
That works, how can I help you?

BARONESS
Boris darling, we vant the car.

BARON
(into the phone)
The one that wins the Grand Prix—

BORIS
But it crashed and burned; nobody knows what happened to it.

BARONESS
It's in England at a place called Coggins Garage. I vant that
car brought to Vulgaria in time for the Baron’s birthday
celebration. Find it or else.

(The BARONESS slams the phone onto its cradle.)

BARON
You know vhat you are to me, don’t you my darling?

BARONESS
Remind me.

(#10 — CHU-CHI FACE begins.)

CHU-CHI FACE

Gently and
delicately
" 2 BARON: — \
(s £ — ! '__#i_‘ ;
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You're my lit - tle Chu-Chi Face, my
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koot - chi, koot - chi, woot-chi, lit - tle Chu-Chi Face,
Fa.
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Ev - ry time I look at you, I sigh.
g g BAROP:IESS: \
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And vyoure my lit - tle ted-dy bear; my
BARON:
Ooch! Hoo!
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lov - ey, lov -ey, dov-ey lit-tle ted-dy bear
(BARONESS:) BARON:
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You're the ap-ple stru-del of my eye. Your
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chu - chi, woot-chi nose, your chu-chi, woot-chi eyes, they
21 BARONESS:
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set my heart a - flut - ter Your
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00 - chi, koot-chi ways, your oo -chi, koot-chi gaze
Rit.
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wilts me down like melt - ing  but - ter.
A tempo
27 9 ﬂBARON: BARONESS:
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You're my lit - tle Chu-Chi Face. And
BARON,
BARONESS:
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youre my ted - dy bear. To - geth -er we're a
BARONESS:
Soldiers? Dance!
20 4 | — g
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chu-chi, woot-chi, oo-chi, koot-chi pair!
(The SOLDIERS dance
awkwardly together.)
Q H 7 SOLDIERS: l
¥ il N I
7 e e
hRLY S 5 - |

What - ev-er you may ask, be-
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